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Abstract

An abstract of a dissertation is a summary and extraction of research work and contributions.
Included in an abstract should be description of research topic and research objective, brief introduction
to methodology and research process, and summary of conclusion and contributions of the research.
An abstract should be characterized by independence and clarity and carry identical information with
the dissertation. It should be such that the general idea and major contributions of the dissertation are
conveyed without reading the dissertation.

An abstract should be concise and to the point. It is a misunderstanding to make an abstract an
outline of the dissertation and words “the first chapter” , “the second chapter” and the like should
be avoided in the abstract.

Keywords are terms used in a dissertation for indexing, reflecting core information of the disserta-
tion. An abstract may contain a maximum of 5 keywords, with semi-colons used in between to separate

one another.

Keywords: keyword 1; keyword 2; keyword 3; keyword 4; keyword 5
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IMRERS S RIE S, ERZBARINEIRMEH, LaTeX (2N T 1LEZREEINS Mk
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A, Word ZHUAY TR ILENFRTS) HUZwiEas, VRATDAEGRHE SRR (R & B B R 2L HUHE
FRBCR, (BfEH] LaTeX WHRFHFARET EHIA S RATCR, RESIREETNAEMAZINIE
A%,

— LaTeX XXA4Z— " Phtex GERATXASIM:, AT DA ERA SR G e, HLan
Notepad, {HXIFRZEAME, HH—DEER LaTeX fifas 2 S MENTESSRZ,
TEGw B AR AR R AT AR IC SRS RIS, SERRJE R AT DA T4 1 — X B R E R e o 7 —
MRS A SR, BSR 2 ME, B HEYE PDF S,

V2

FH OFTR

SCREA] LA A (Part) . (Chatpers) « 1 (Sections) /N7 (Subsections) F1/)N/INTT
(Subsubsections), HHAMSUIR:

\part{...}
\chapter{...}
\section{...}
\subsection{...}
\subsubsection{...}
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LaTeX A 2N FRFARER, FEHSIZE—E 7D

\textit{words in italics}
\textsl{words slanted}
\textsc{words in smallcaps}
\textbf{words in bold}
\texttt{words in teletype}
\textsf{sans serif words}
\textrm{romanwords}
\underline{underlined words}

RER NN
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words in teletype

sans serif words

romanwords

underlined words

Hrp, X AR AT DB PRFEHEST S, Merp— RSO a4 NRGEREET AT, fIlan\extit{ )
9 Ctrl+i, \textbf(} 2 Ctrl+b, GHREEASER MK Curl B Command.
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LaTeX BUABDNETE —BRETIUE, ZaRIBREETHEE. REEBE TS, £
FEHYBEERT N AR <> B A]

LaTeX SXHFFNAZRAIRISIER : HF53 (enumerate) FITCFHIER (itemize), FIFERFHITT
FE X OMitem, FIFRA] PIA THIR,
— BN NHINARER—MERFIIRELFIIR:

\begin{enumerate}
\item First thing

\item Second thing
\begin{itemize}
\item A sub-thing

\item Another sub-thing
\end{itemize}

\item Third thing
\end{enumerate}
— i FEFF RN PDF S0,
FIRAIZAE
1. First thing
2. Second thing
* A sub-thing
* Another sub-thing
3. Third thing
A AE V55 S S EORER T FHIFRKAIRE, B0, \item([-] ZEHA —MLEAIRE, R
H=aT IR —IE, Ll \item[One],
NE A

\begin{itemize}
\item[—-] First thing

\item[+] Second thing
\begin{itemize}
\item[Fish] A sub-thing

\item[Plants] Another sub-thing
\end{itemize}

\item[Q] Third thing
\end{itemize}
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- First thing
+ Second thing
Fish A sub-thing
Plants Another sub-thing

Q Third thing
FAT EHeT
ALY QIE—DRITHERE, ERXRDNFRZEIZT AN B2 RN, BT —

TR, PAEREN Cul+/, FH{E AR Command+/,
N ERIAED:

It is a truth universally acknowledged

in the very first sentence ,
that a single man in possession of a good fortune,

% Note comic irony

°

must be in want of a wife.

A= IR -

It is a truth universally acknowledged in the very first sentence , that a single man in possession

of a good fortune, must be in want of a wife.
ZMELEENEAE LaTeX AN — D8, 2 DESZE TR — DT, BTHIEE
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DA RARAT o
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PR B - T SR /) ST

N TAERR TR, AT EAE MR R0 SR TIHE T S

AT kA

%l (abular) @ THERAHS, RILAA HIE,
- HIEERR

LaTeX BROIAFASZ A MFIA S HA 0 BIEH) —ARIRFE, (RMSTHNIE, LaTeX &
RAENA HBhR B RS TERL,
NI AR AT AGI — 3R -

i\begin{tabular}{...}
‘\end{tabular}

flgn:

i\begin{center}
‘\begin{tabular}{|r|1l]}
. \centering

' \hline

.8 & here's \\
| \cline 86 & stuff \\



\hline
\hline
2008 & now AN\
\hline
\end{tabular}
\end{center}

R :
8 | here’s
86 | stuff
2008 | now

1 RR— DN FFRIF;

r R NMEXTERYA;

¢ TR DA T

| R —PHIAT L ;

Bgn, () KER—D=FIRIRKS, FHREMANTT, A RIRREL; () 24K
—PD=FIRME, BIMAIEENTT, e —AIEXNTE, MW [BA T2 L,

FAGHIELHETE \begin{tabular} 5

& FHT 2 EI%;

WH T T

\hline /Al A — D ZEFT A FI BB Y 7 Elk

\cline{1-2} RTEH —FIFIEE —FlH A —MEE R 7 H Lk,

B fa{# ] \end{tabular} &5 =K,
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NERISETE Z 5L, ATDCRA =R, W3k 1.1, =5%ZkA] DA booktabs 7% BLAZ LAY
DR,
g

\begin{table}
\centering
\caption{= & & /= ffl }
\begin{tabular} {11}
\toprule
X % #F & R AR
\midrule
shcmthesis.dtx s BIRBNEXH, B8FEXHEMEIRE \\
shemthesis.cls & R X \\
shcmthesis—*.bst & BibTeX BE8E XM ERE A XK A\
\bottomrule
\end{tabular}
\label{tab:three-line}
\end{table}
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® 11 =EERRA

X Eipu
shecmthesis.dtx AR BIR S, ELFESORSANTERE

shcmthesis.cls Y eas
shcmthesis-*.bst BibTeX &% AR LR

RISUIRANTE, STHBRFEERETIATIRER, 7] MEH threeparttable ., 5T
AZREAFSUNG FhEa, by o liFEHS, AREFRAERO, @, O-%S,

f5an:

\begin{table}
\centering
\begin{threeparttable} [c]
\caption{# M F B9 & #& = 6}
\label{tab:three-part-table}
\begin{tabular} {11}
\toprule

X % & s R A\
\midrule
shcmthesis.dtx\tnote{a} &¢ WIRWEXH, SEXEMOER \\
shemthesis.cls\tnote{b} & &R X & A\
shcmthesis—*.bst & BibTeXx B EXBMEHEAXH AR
\bottomrule

\end{tabular}

\begin{tablenotes}
\item [a] AL @BIE xelatex RBEEHRBERNFEARAITBAXHY;
FH xetex #4§iF¥F \file{shcmthesis.ins} BTN & M \file{.dtx} H X
?ﬁ;ﬂ%%ﬂ AR, SEBEEMN \file{.cls}
%
\item [b] EHFERERN, —TERCFHEBFEMR \file{.cls} X &, TNE
FIEXHEHEANNKRZEIBIRNER
\end{tablenotes}

\end{threeparttable}
\end{table}
BRI
1.2 HHRHER RSB
X4 BTN

shcmthesis.dtx®  BAREVIFESCHE, BLESCRYFIERE
shemthesis.cls® MR S

shcmthesis-*.bst BibTeX &% HAFEH R L

& A PAEIS xelatex Z 3 AE ASARAR FY A FH 1 BH SO &
A xetex %1% shemthesis.ins B U SS M .dtx F 2SR
SCHSFITERE, 1SEIRERIAY cls ST

b TR, —E EICERIFER cls X, N4
BRICSCI A IAR A2 IHRR BB
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\begin{longtable}{cccc}
\caption{ BRI K X MEH & &}
\label{tab:longtable} \\

\toprule
=k 1 e /K 28 F£kX 38 F®EK 4\
\midrule
\endfirsthead
\caption*{ £k & ~\thetable\quad B KFKXEH FRFA} \\
\toprule
£k 1 s Tk 268 ®K 36 Rk 4\
\midrule
\endhead
\bottomrule
\endfoot
Row 1 & & & \\
Row 2 & & & \\
Row 3 & & & \\
Row 4 & & & \\
Row 5 & & & \\
Row 6 & & & \\
Row 7 & & & \\
Row 8 & & & \\
Row 9 & & & \\
Row 10 & & & \\
\end{longtable}
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Row 1
Row 2
Row 3
Row 4
Row 5
Row 6
Row 7
Row 8
Row 9
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B A \ref BIININZSRE DURFEM,
fan:
It 4 3| A & ~\ref{tab:longtable}o
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&l W24 2 PDF, PNG, JPEG 83 GIF X ff, @R EEF{EH PDF #83K, HLin#dEn]
MAILE; AR JPG 483K, FAAHIS R R (0 T AT PNG #83X, 1E&, LaTeX
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& FiEE TE figure NEHH A \includegraphics f@A, & 1.1 BJRIHD,
fan:

\begin{figure}
\centering
\includegraphics[width=0.5\1inewidth] {example-image—a.pdf}
\caption*{EMNBHIBRERNMMEANRBEXFER—K, TERXEAGFA
SEERNBN, HEBEAXFUEIRES
AREEEXRTAH, HBEFEZEXH, }

\caption{ s fjl B A 5 &}
\label{fig:example}
\end{figure}
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SHCREHIBESEdE TN E (RERXFEHRREIRER ATREAN KL

\centering HF & Fr I E £ TUEATH R, IREAE Zm S ENEN T, BRI ERRERER
4PHy, ROV ERAISRE R JE R TR

\includegraphics{...} i< DA EH 31K B R E 2RISR, BSOS 5 TeX SCHFIRTE
F—H> R,

width=1\textwidth 2 —NrERIZEL, EfeE R A% E—5 ORI SEREARR, T8
ATDABVER N BRAL, R DA [scale=0.5] BB A2 B4/ N CROMES T4/ h—+),

\caption{...} & X T ERIIRE, RMEHTE, LaTeX 2L IRIVERB TFigure) F3k
FFS. RA] DU \listoffigures SR A2 ik —MEIFRM H R,
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7B, HEFE(FEF subcaption ZERACEE, LN 1.2F I 1.2(a) 1K 1.2(b)F,
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\begin{figure}
\centering
\subcaptionbox{ ba) A\label{fig:subfig-a}}
{\includegraphics[width=0.35\1inewidth] {example—-image-a.pdf}}
\subcaptionbox{ ba) B\label{fig:subfig-b}}
{\includegraphics [width=0.35\1inewidth] {example—-image-b.pdf}}
\caption{% 1™ 9 B # /= ffl }
\label{fig:multi-image}

\end{figure}
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2. A DA 22 A A Skont B IE fE S #E 8IS 5 PDF FRRYALE,
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XT macOS P, 1EHEARSY: TUNA Bl AR At MacTeX 1 macOS hR MikTeX HJ T~
o

T Linux AP, WS TeX Live, MIRIFEREISO XM, AT install-t BIA; Q15R4#E
FH MikTeX, NIFZHEE 77~CRYS (https://miktex.org/download#unx) 17274,

AT, RIS SmIEES Y XeLaTexo
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—, EREENE

AR ISR EE F BRI EN T shemsetup.tex, IERHE B CHIEEHITER,

HEILENTENT:

(—) HHg:

IEEEFTEDRR (print) BATHRZHIHE TR (electronic), Hi# &4 A% H L LA BRI
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FFR{EZEE: output
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[EIZRFRIE GB/T 7713.1-2006 {ZEALIEXIREHIN). GB/T 7714-2015 {SLEZ75 SCHRE AN )
K (HESFE LA SRR HERIE) SR, SaRRBEERR, ST HE (ERLTE,

1 https://yjsb.shcmusic.edu.cn/_t3/2023/0315/c2687a46645/page.htm

17



FOE HREFDEXEFEX
$—% FLELAEFTHREER

FAOESNAEFIMTE S MHAZTER, HARE DATEBEHARNZAE SIm M HA RS E N ALIE
RN R, PEEMARISCFEEI G AR TR 1E R BN FT I 52 A A B R AE
AR EH—EHIEE KR Lo SAALHIE NS ST KRBT IRE, N ABARONIEL
AUEERERIC AN L AR, A Bl ATER R BARCLR L B2 BUS AR 7T AR A HER R T
FERINIR, HIE AN EARIE S5 R AT I 55 75 TE AN AE

EEIESCERN T s R IR B ARG, FARERRTHENE, £ EAT L ERRF LR
N, SNTERTR TR LA AR, SRR e SCESRON TR e B9 PR 8 W, L kafr
P18 SR — i B SRR S 25

IEXHNEIEEFE K, FTAMRIAUER RIS, 1A A ERESR, SRBEEW; RRfeIE=Es
ZEE; MOEReMEER, B, eSChArE s I AR, SAEHRM TR, 511
P EEEARNCF 2 AN R S FRAT P, RIS, 35 SRR aER R 775 | f il
NHIRL BT R, AR AR 75 25 NIE S SO AR (R 1 2 R MR LAY 0, X 5[5
WEBRNER D MRS, RS, WA EERTIAARR,  Hike R e AT,
NARESIFAMAIAATAMG | SMERK, SaNTEIT N, 25 HENAIHIEE TS, &
TR, HIRRAL AR, AR Rl AR RO TR RR A SR IR (AL, FH I8 AAE R A AT
HENHFESHZH, RE. EBRENN B CIERII IR, IS AAIE SRR,

Kk

R YA E Lt S F

WA AL SRR A AL BE N INERM PHE R R R PRR, N EA X BN
FISEEENE, WA AR SR ZE R 5% HA ST WA OIS PR R

WS A AR S B N AL R, JESCNER Y, S E MR S A 2 SR, EA0ie
SR ETC/MEBIREELT, HURITTERA 0T REMEA ) J&.

18



FHE WMREFMEXFNFAMASTER
$—% A RLEH (&L BIFEES)

WA SOV BT, BT (JREME A BRI SUE AR ) . FHosCfiZ, =k
HIE, B, gt I3 g5t 25k, i R0, il (EUaid, R0, B
R MEIRA Ko

—, B, 4Rk veit

ICSCEERN B IR A R A B g —FUERE S, PTHARBER SR AR B 0L R &R, H Ry
AL, AR, FEERRESRMITES (3 I8 HIESCN Dissertation, 18 HIZESE
N Thesis), HM, IGSCEEZMEIAIEE, 5IAEH, DAANED 20 708, SHERATIHEIR
W, AR IR AAE W4 IE, BT 5. 70 REEARE

AR TN AR SOEE, BRSNS 20 7 (RIS IIEIRRED . 1508 B A
BEHEL “PRIR” VIR URIE” FERE, AIH BT IR R SRR, BRI ERERR
FEHPRT G AR,

TUEAREK R ST IR A4 B Bl 21 JBOK x29.7 JEoK, TUEIAEEESE “HE”, BIETR 2.54 &
XK, fifh 3.8 B,

i B AL SCEEARRYE P WA R S 325

NT YR, SIMMATFRAERGENG, RBEATA I &R R IE AT ST A A e K
FANEX ERNERIN (EEEREGE (W) AAIECFEARIEFER) K (CEEE RF b
(WD) ZAOESCFERRIN) WITNE, PALEMIITAARAE — MRE T L, EE R A AL
IESCHIE R E R B AAIe X, DLEMITNE LN R E AR AT S ITEME R B B4,

=, "

TEZIC N BN & RS 5 A ERRR, MRS B, 57715, BRERMEE S, 2
RHIEXHIONEMEASCREGHT W, 15 S IR, 1 FZ ORI 5 | 2R LS e
ATFOSRE, DARANINERMS, WEEL RS, P SRR S T

RSO Gk RET T oimE BT R, FRZENADTR, ARE NS, B
A, BUSEERS 24 BFEL 2 17, M, AARBIm L A 00 S Z R IE AN EE 1000 AR, AR

19



RESF, MuWANTT, THNEEE 20 B, BigaiT@stm N0t 2R A e
FHERTE 150-300 74, ARKAST, Wi, THEANEEME 20 B, BosEiTdhit
PR

JCAEE : Sk “Abstract” LT UUE _E7T R, HES T A SO S 0FAY Times New
Roman TR, EXAll. BR/GEEE 24 BEEL 2 17, SN AN 5 H SCREAER A, RS T
N5 FH] Times New Roman F4K, WAt 55, 1TEENEEHE 20 B, BOSEITHEEM DT 3
7o

FECHR R, 4G IE S A IS S E A METE R BV, $9E R G 5 ST E AR A
I, NEEZP SRR SR, (B2, RAEF TP IR RIEEHMIE S RYIEE, H
Hilfa Z BIAIFRA, NAZRE A SOhR s ST I E

9. Kt

KPR RIE i FENAARE, HEEAFEARRRERRL, M EeREEE
M, —REX S TREEMERIAE, HMEFEME, AR, SR, SRR EEAR
FORe KRB 3-6 DNE, opldITr. EUREZ G, SMEZRIRIRE 1T, SR
IVASE AR E S AT EPS YA

HSCORHEIA R ST FEAE S 47, RSCRBIAAREAESE, MARLERE
s R 75 7 B,

FSORHEIAE 2 TR “Key Words” JEHIHE S 7, SSOCBEIE MR RS HMESE THC
L 5FH Times New Roman 4K, FH—1NFRERE, WAL LRSERIE 2 B2 5720,

NI

KEEA: FIRY:; TR, ARG TREE, R

Key Words: Musicology; Methodology; Genre; Fugue; Theme

h. Hx

HRMAIHIES R EamE). & 0. & BIRENFES, 2T,

Ak HRT ST By RS, FRERDNTR, HRR NS,

HEAT X TFS “—" "7 &Kk, #1908 () (D) (2)” %, BkZ
NFRHEE PSS “1.23.7, XixkzHh “(1D) 2) 3)7 fERNEXHF, —HR&EZHAEE=
2, RIFRHEES “1.2.3.7 BIAL,

NN FRRETH, FSEm Mibne, BENFSSHEEETRSCF RZ RN 6T
T, A B —F oo "B xoox” o LT RN, A7 SR HNms .7,
=7 MR EsEEE S EEANER 7, W LT FEREINE, HE iR,
)7 7

H

4t

20



HRE TR IS — EE AR B8, FoREST&RA 7 BEE, PN,

HRE R, WERTRZ 2HHEEERE; HXok, WHERP RS 2L =R,
B SRR AR RN A

NG

Lo

(Tiks)

F—1 (EHEHER DT

—. (BAgEHmig) &
1. (L, HEFERDTR)

AN 1 C T IENE 1T

ERIRANTF IR E N INELIR, TR A S Z AR IR, Bri WAL R, DARAR
Tt 58 TAERI BRI TR 5 SREATME o

wsk “ggie” (8 “51F7 sCHTET) T By ET, FRESMANEATR, ARIE
NZEF, SIEXFHRELSY, D20 BTHESEELT 1T,

—RANIEXHIGIERBE S LD

1\

2,
3.
4,
SN

AR 5
MR = MBS
SCHRERIR ;
W55,
WSCEE 2 f R

+ PRI EHOLIA T BB R, |
- MR RN LSRRI, MRS R R 5T

BR. A ET RAEREIS S ISR ),

o SCHRERIR : XA 3 G B N SCEEAT IR RIVZR SR, “IA8” RN — & 2F “IF”,

RTINS, iR M R ORAT R, PFH E SRR REER R IE N A,

« WIFTTIE: PHERSCATE AR RIS o
o IEXXE L NMEARCHIE (RS 22

. IEX

SRS AR, BEIR_ERIRAT T, ATREOVEEME 20 %,

<_

) IEXXhR

R BoRE, RAEBRMAOT, ETNAERET, HREZST,

1 JEERYNCER “FMEEIRT, AEEAR R RO,

21



B JE, ARNNSY, BRETBREREES 24 B 217, AR, AR, M
S JET, BRAETREIEE 0, BUSHEE 24 el 217, NES, MET—zE, —8450H, &7
T, PESET

T JET, AR N=5, Bl JSEE 24 BYE 2 17, MEAIescE R4, W
BEY NEEMZRS.

S EAEHNADNTRE, ARRINSS, i, BRAlEEE 12 B5e 117, BJENIESUTE,
FAERAREF SN 7 "7 =0T AR

FHERA N XAEMIE, WIEKAE, FAUTEENEFS, RNEEUNBE TR
(EERRRD a1R:

—. &

(—)
1.
(1)

() X

EXHREEST, W7, 1THVEEHE 20 B, BORETHEM DT,

(=) EXH5IX

MeSCHERZT IR EEEATFRAR) BIFES, DHES SIS ENG S 7,
FFAERERITU R AR R EAL, FFEESE SO HI 44, (F5. HRESE; RS AR
AIE1S, BRI MEEE A, RS AMTEEL 3.16

A5 SRIERR, AT,

REIRAEHI T, #NAES NIRRT, Rtk 25 5, 51X AFHn5|
S BB ISCEA BN FRT; 125 SO ARSI BT R i bREA R AL,

ESCRIG ISRt 25 5, BT RPN 4T,

I\, &g

SORTIH., KSR A SR B AR,
Bk e “SRUF T LR, SRR, AR B, SR
EX, TAARERES,

Ju. 250K

SE X IMEZIEFE G IRIe XN Fr2E 5 | B SCEREERL
225 RS T TE TR 225 SCRRER 70

1 P& EE. Bt
2 H4k

22



ARNLES

e T B R IR B e R F RIS R, (EAME TN IESCHINE, INBERATER
1. KRIEEE, B, BEE R BIRRSSCER, WRASE, RIEONIESCHIR S, “IY
KT AR R EDR AR, 52 NS, WITERREHS SRR SR ER, 2 “HEsR—" "
SR RE, RS TR AR

+—. B @UEId)

BORR RIR TR 2SO SCA R R AR BB AAFI N Lo SRR IR, SEFR2, “#
g7 B RIS MRS AT, MRERFEERER N SRAY, ERHR, A
S FRIIE S

L mahg

TR — R B R U R, fErh, SEARF A SR AT, TUMNEILE TR, —H
JELLE AR, 25PN REENERIC SR, WEESL T,

K —

S L (A, EX. 4ib) BE

=, AN

FORT AFRIEORERIS, BIRHE /T AIESGER AV T 10 By (REEEL B3R,
HRSE) s 1R, RIEATTAEIESHR D ANDT 5 7 (REEG R, 2FXEE).

W
aft

N SR Y

EORTE, MERIBOREIS, FIREE. MEHEICTTAIER AN DT 4 55 (REEAL &
R BHEE); BERFLNE RSB eSO DT 2 55, B 10 Bk 1Edh
BORFRIET7 [F R 518 SR N AR S TS A B AR 1 5 = Wi, = SR SRR 136 73 1R IS N I
R IET R TR, AR ESREE N T S5,

=, 2R AL

EARBALWIFRAEAAIE IO LI [2020] XF” CEARBEFRAELLEAIL
SCETEMTED.
BRETTE GRIEIE. AR B, RIR IREREWIFIRD, ResBET A, (ErhTT

23



FIAAIESCEX ERE — AP T 08 77 (REEHL ER); FRAFEEAESITN
FACSIEXXEREAAEFOT 1.5 55 (ER, BHIERID ; ZREH I APEAIESIEXE
WERD A DT 2.5 55 (ER, EGIFRID; BrREsoTm (SHEFERRIE, XEZR, &
IR, B BIAS T IA) EANESOEX ERE MO T 1.5 B (RElhl, B3R,
EIORRBCAANE SN BRI, SKIREERIRIE, HOR ErISCIl S al R EIERIIESE, $R1845
BSOS ZARERITIT R,

K —

F= EFEESE UK

>y
— TR
A}

ERRANIES PR —RPE N ERTAN TSR, AREZ RN SCERSR I ITER TR E
Xo BIVERESH, (/M word XA “HEA” FHT “5IH” Z “JE" BT, ESCREBhEIT T
T RS, 5 IE ST IR AR AN A7 B

PEAESCAR N E b EARPRIE, TUERIRANIEE, SFITAES SRS, HOUEHTiR
So MIEGS AR B “1.23.7 &, SUERRS; WERS AT, XFHRIE N
5, BETH (BUENE(E 120 ; ARMTERIRNRER, WaEEME — T,

PR NG, XES, BERBAS, BN TIERIE, XELINGIS, XT3
EZETEE, MRBZNREE, TR ZAHTES 7 2, Sz A
BS 57 k. RTEGEFETERM, —&A “F" "B NMAE, KRN w7 CE
Gw” R FNAEE(EEMARER, RTHEM, MREREZPEE T HAR, IR

R

o]

B 15874

(—) F1F

1. BARLE

E&E%: GEFER), HRM, < B « iR (B 2 iCAEFTAREARIR, 58 1 IR FRAR
), Fx o (B x — x 1),

aN/IE

T RIS REETFIR), WIREE Whitt, 2000 4, 5 56 01 (BEE 56—58 T1),

2. Mo ()

EE4: (AREZ)Y (B x BE), HRREE, xxxx E£5 x bR, % x 0T (385 x — x 7)),

TEE%: (hR) KABE) 5B < BEMD, WK, xxxx F58 < iR, 5 x 71 (85 x —
x 70,

R

24



HARIG, IERwE: <<Ethn0rnusicology M5 HEREXENG ) (E—), EEER¥ER
AR, 2019 4R, %6 35 UL,

3. WS T T pE (9)

TEE 4 () B x Ex T (FEaT4), HIREE, xxxx F5 x fit, % x 71 (858 x —
x T,

aNVIE

THEETS: (U ERER) (PEZABERR FRE) 5 (MNZE4FHE
EHTR), g REARE, 2003 4E56 3 R, 2B 22 T,

4. BEETNEFE

SMEMEEREEE, REBRNUAREEEM, F[EFEELRTER, FHTHES 1165,

[EFESEAN 1EE 4 GEMER), xx (FE. RfEER) 1 (RIEE), xx T, tiktt,
xxxx fE, 5 x T (B x — x 01,

aNVIE

CEIRZ-=H]-83: (PE77CRAFRIER), BUEH, sKits, tpiid, pIyTiE, ol
AT, SINARERRAE, 2001 4, 535 01,

[R]BREz: CRB), sKEBSRSRS, WEE: M St 2019 4, 251 71,

(Z) #REIE

1. e

e QesGEiH), # CGHTI4), xxxx 55 x Hi,

aNIE

EAING: (RAEZ RSB S ERENE), B (PEERE), 1995 F5 3 H,

2. MACLE

E&E % QeSCGHE), B I, xxxx £ x H x BE x it

aNIE

HER: (ESERmEEHIE), B (FAREMRD), 20024 11 A 21 HE 46 H158 3 i,

3. IR BREIE S

EEH: Qe E), BT xxx g (B EG) CCES), HRAE, xxxx £, % x 01 (8
Hx — x 50,

aNIE

#HaEps: (PEHEIM (B BFREWIR), BTl 19 (FRTEHL
RIS ARG, bl SSHE MM, 2011 4, 55 35-55 UL,

4. W8S

fEEA: QESTEE), xx R¥ xx JTARL () TS, I xoox, xoooc 8, 5 x
T (3 x — x 0o

aNIE

HIRF

25



T2 (BEAARRZAR), REERAGEHEGRE KRR Aese, S 8
IBREEZ, 2003 4, 2 10-26 T,

(=) M4

W2& 5| R R EIE B RIS E m A E 77 W, 5 N AR 2 AR, XA E R i 1,

il

FREAEYD SO A F= 0, http://www.ihchina.cn, BXFERIA: 2021-06-28,

("Y) HEF TAESERI

HEF TAESURME R TTIK, FIERRITIEL #is. A,

i

2021 6 H 6 H, LigminbHEE 20 SHEEM XX %, RUTA: NE, BERTVIA: MK

=. YECHR

(G2 HAeIPSUUAK, 7T i h 3 L akis XALT2 )

RS SOCER P BARIR TS N RS RERUA, TIAABES, ZXhEE a5,
TS SCER— 13 Times New Roman F4&,

(—) #fF

1 BALE

6%, #1F % (WRAEPTTESRT: AR, A7), DURS.

P

Tong Soon Lee, Chinese Street Opera in Singapore (Urbana: University of Illinois Press, 2009),

2.k P BORMESL EREE AR TR ZRHA, Bil:

Michel de Certeau, The Practice of Everyday Life (Berkeley: University of California Press, 1984)

Suzanne Cusick, “Feminist Theory, Music Theory, and the Mind/Body Problem,” Perspectives
of New Music 32/1 (1994): 8-27.

Robert Ito, “East Meets West, over Cocktails,” New York Times, April 11, 2014.

Wen-Chung Zhou, Yii Ko (C. F. Peters [P66098], 1965)

BER: 25X MEEY (ast name) UK REER, WIRRZERURAERT, LOES )
F, %HTEE, Hla0: Lee, Tong Soon., Chinese Street Opera in Singapore (Urbana: University of
Illinois Press, 2009), 9.

(Z) BRI

1. BTt
B, “W 4, #) 4 Vol/No (H4E): # ik TThg.
AN IE

26



Suzanne Cusick, “Feminist Theory, Music Theory, and the Mind/Body Problem,” Perspectives
of New Music 32/1 (1994): 8-27.

5%

Daphne Lei, “The Production and Consumption of Chinese Theatre in Nineteenth-Century Cal-
ifornia,” Theatre Research International 28/3 (October 2003): 289-302.

2. WOk T SRR B IE S

&, “XE,” in L&, ed. fad& (HRER), &0

NGk

Michael Broyles, “Immigrant, Folk and Regional Musics in the Nineteenth Century,” in The

Cambridge History of American Music, ed. David Nicholls (Cambridge: Cambridge University Press,

1998), 152.
(G5REE: XHEBABHRME, miHAEZEA “in”, @ EPR,)
3. e

e, “WREA,” PR (W PhD.) |, AR THR, x 4F, 1L,

NI

Theodore Dennis Brown, “A History and Analysis of Jazz Drumming to 1942,” Ph.D. diss.,
University of Michigan, 1976, 22-28.

4. Z% 30k

SE RIS S EIRSUN 25 15 | FIHTSCHRBE R

SEHE T SOR, Bk “25 30”7 T By, MARERS, 2% kR
FERAIRI Y, 2 NP SOCERAIANSCCIRNARZE,, TEBIFRA “FSC S50 M “Ahe3 5
WA, ArEAs R SR A bR,

SEE AT NEE (SLF, fE. R IR, I8 (B IRFICE),
HAEE, A/NESFHERE “(—) (Z) (2)7 bR,

PRI A RSt E T RINF Y, S RAMBESTE M NESeE, Bl
“123.7, FE—1EEMME LA LR, DA RS EHER.

VI SEEEIREE R (M AR Z) e, BIYEERT, 2EE, HiRPUES 706,
KIEHA)S + 125, "X NEFFIR—EH Times New Roman,

NI

Cusick, Kuzanne., “Feminist Theory, Music Theory, and the Mind/Body Problem, 7 Perspectives
of New Music 32/1 (1994)

Lee, Tong Soon., Chinese Street Opera in Singapore (Urbana: University of Illinois Press, 2009)

Zhou, Wen-Chung., Yii Ko (C. F. Peters [P66098], 1965)

27



Fe 5 KRl —fE& MR LB SO S _Eid i 2 SCik F,
HM N ZE BRI R EE AR, ESIR BRSO s UCEE,

9 g, AL R X

—, WEpl

SSRGS B Z T, B CHIERTRG B — AN ikl N A TIE R En-
core, Finale, Sibelius FFHEATHI(F, WWAEEEILERARIES], EiLHSK EES— &30
AU BINAIZ IR B SR S, W —FES | Mg, MARCHh “E6 1-17 g IR E W, %
Blgm S ShREH LS REKy, BETEEIL LTS, ZERHERDFR.

B _EIC# AT S | B2 S EE e B, WNFRPRAATEIEE . A ER. Resda. AiA
AR EABIAS S, EFF 2R, BMEPIRES THES, TS EERS. TERSER
ICAELEE, MRS RIS S A5 eRmEn, NUSMERIIES], M AZERTERT
DA, GURFEMEIGICIER, MHEHES, TS, HRESTLEIRRES "R A
B, FEE A ERORIE, BREREECRAORE., HE, RIEKEI, HAEZEEL,

. ik

SCHF BT B, fEER SRR B B EE (SERFS. BES),
BT, Bt B, SEAEMZENE AR, BrEmENIZRERS, WE 281D
A, NMARCHh B 1-17, EFS KBS NAE R TSR, fERN LSRR, HIR,
B, FraEERAREGE, AT SR E R AE, SREERIRIR, JE
NI TE B R] USRI AR I Jo HES B AR B AR 7 R E T R T, [EES
EEF N ESETEE ., BRN AR, BRREREE, BRHAEEE, RTHRE
NEES|, TRA RN, #RAREER, FEEHERASRIREAL. HEBRRSOR,
TEGAS T EERA RIS,

=, THH

1SR HELRYRME A Excel BX Word I ERITIARAS, PMETEEEH], FAENIZIE
BE, W B 1R, REAM K217, MERBYFERE (AIRBRE, 1A
—PERIETRER S, FEFEFH, RS, RUEBTRE LT —HED, MITERRIALA,
R/ DNAS, BIRT, BT A/NLS, R FItEHH, REMRP g
TS

28



S5 RFBARELSST AR

—, 87

S REE BTN, AR RAA SR A SO R T AT DAOE A

L JEHEE AR AR ARERAN T = AT ENEE. fH5EE R
BRI & FIHA B IR, T A%E—#H Times New Roman F{,

IR

2008 4F 8 3 8 H; 13t 256 /N, 4 89 /INTY; 440Hz; MP3 HETH S,

2. ERINFHFNBOUAEN T =/ JEAHLE, B BN SN FEENIAE,

IR

ZOAMEEE; REREFRB-HENA ZFUH; “A” 330; £ E/VK; A+

3. M IE RN, W BRRE 7 BREIT,

IR

20 £/ \HER; ZEANH; IR TS

4. SHEAHMELRANTERERRN, Ry K—HA, +—H, +=A, NHAHRRS
“o” KFR A HIECERTT, WREMAHE, FHERARS,

aN/IE

“—o T\” HA; “— e N iBEN; ‘A" B

5. BRTHAIRAS REBEFRIBFAIMA TX 5 THEERANT, WER, -2y
& MEmAaiE Rihg, B2 BB, B BRI AR AR EI T &R, W
CHEIRMERY (F/RBNEL S 50 1) 1812 ) st (—/\—Z4F) Fil; fEhRmS
FIBTRAAE T, APEM 5. 7E& 101 2 2

6. 5ISCPRIEIRIR. B, TS, FRbFER 5 AR A — B0, —RE9 R THE
Her,

(=) RS

PR TR S HEMAES, BILARIRREN .

. FESAR RS AR SRS (P SUE IR SRS AR K, SESOhr 2§
S Times New Roman &3\, DA NMYEESE):

2,515

X515 () NEFREHRERGISN, AE515 (%), $45 ) NEFEREHH4
S, HEES (<>),

3. iS5

MEIS5WEI520E, BEE55 045 2 ERAN, RELFEMREAS, REATH
AT S BN FTEEN EAR RS,

29



R 5.1 FEBREFF S

WRRFFS 21574 FL
GIES) o
25 ;
[A] = ? ?
RAES) ! !
Hgs o UaH) .. (TECFIRED)
W5 — —
f&5 O <> 7
L= . T
85
ns ; ;
RES 0 )
515 ol ol
TS — -
aNLIRE
“Bam” R Va7 CREERERLREG) (P E R
<l 2:

“Tam” O, “BE" @, O @; BEH (REHRERL). AR (P77 &R0

4. FRES

IMRTBRNA T I XA ER BN IXANERX, TRSEFEREETISZE; R
HRNAS 5 S NEEN B B N A OE AL 5 5 WA AR 5

5. ERS

TEXBI=MERES, EML 7 —5E T MRS

TS E E AL IANEEEREMLZL “7, W R2-8; HEF-GHEAM,; 5/

PRORAESRTE (AR, ) AR, ARBUETEREIE L, BEA—F& -7,
AIDARESZR “~7, (B FRRIBRNERS —. W: Uith (1031—1095), KEHA; 25 5~8
/NI,

TN BENWMNXIHMEHEES, EXSE IS L ES T MOy ML “-7, W

David Lewin, “Klumpenhouwer Networks and Some Isographies that Involve Them, ” Music Theory

P2

K

Spectrum 12/1 (1900), 83-120.
FRIEHA Z [FSIN A2 RIR) “2=7 B, RIRREML 70 —5& =7, EARAT A

30



TS (ZFHK) “—7, W the 1914 -18 war; the Hong Kong—Kowloon ferry.

B ERAENAL

—. B

ZIRME IR S gw S A DAL T X85 1Y Op. 58 Opp. (BEUEZN) N b 4w A 8 5
PAAECT, U Op. 55, WIS AREE B SRR EE HRE S USRI E SR SE, NI
HEHMNEREERPE, FHAANESRARSATS, K551, SWV3,

= JNERENRTS

BgsRggnIbnic, HHEERSESNFRIEX, W p (piano, 59). pp (pianissimo, 1R59).
f (forte, 32). fFf (fortissimo, 1RI8) =&;

Hrzam gy 5 RALIGHIPRIC, AIERRRNSCEE RS, U crese. (crescendo, ).
dim. (diminuendo, 159). fp (forte - piano, 58J5H159). sf (sforzando, ¥#58) ; [FES, 0
AICAMER ) ERF SR, > (BHIES).

FERE, NEREIC AT ISR RIG T HIAY ) BB AERETE, #FRZ N
GG URMAERXEM, PRI T H M FRFNE,

=, BEREMENAE

T RREEE eI — BE M EE AR ERERT S, BE N ERBCE R
i (BB a2 RIS By, ERERTRNFERILE, HEFRHEERARGELR,
40 Largo (J7#%). Andante (f7#%). Allegro (tR#R) %5,

AT R & R E i N B0 AR RRE, 2R/ NG R HDRMARR)
ARIEE, KB EFREOFEE TR R A RS/ LT, W rall. (RIEHES) . a
tempo (REEIH),

RIERE—REABEARARE, RAEMEHARBERE, §FERE, IREILEE
HEILS 2 JERIEARE, NZEH/NE (F140 Andante cantabile, NEAIITHR), TERIEGR
SEALERN, ZERAERTRARE, SRR AR VNG FFERMRE 7T =

M. RSP RHACRTERIC S

bR 7 —RAURIEICH IS, TEFEERNWNTH: —BREILS, BFBUKREF
X, WHFRZENERA A, W D.C. (WKITIH). D.s. (NESHRE); —2/\Ed

31



5, FRYEDVNGEABE, WEAKS TS, 20 8va (85 1E “87). con8 %,

FoF XA ARITER
— IEX
FALIESCHI S A AT E EIR]
~. B

0B, BERAERK (B EIE) B A3 5 A4 TS 120 TERIRAR, itH1e~CH .
HIRRARE G A3 5 A4 BIE 120 WL, HttSeARRHA B A4 BIS 80 e ENLR,

= H#H

WXEITENE BE, BEOZBEEBERIIERERIEITES, (£ LG %L RF)
HAEBAH, REF).)

32



S 3R

—. WXSH

(—) #FfF

L TEEE: IR EREESFIR), HIREE LR, 2000 4, 28 56 01 (858 56—58 T,

2. EARIA. 18FRYIE: (Ethnomusicology HIL 5 /7TAR YRS ) (B—), HEERE
tHAREE, 2019 4F, %5 35 11,

3. TiHEFETS: (T EREL) (WEZARBERR ERE) 8 (MNZEXFEHEE
ey, EBiERHARRE, 2003 58 3 ARk, 2R 22 T,

(Z) BFEieX

4. MG KRESAREEGIIT S EEENE), B (hEERT), 1995 5 3 H,

5. AR (ESREmEHng), # (FREHR), 2002 4 11 A 21 HE 46 #1583 i,

6. HEAi: (PEIEEIAR (H) BREHT), WRTHHEE R (EREMe—ERY
FIZERRIUR S FRATED, denl: SEEE Ak, 2011 4F, 28 35-55 0,

7. BT (EEYARBRZAR), RS REREPEGAE R 2Aiese, SImg
ZREFE, 2003 F, £ 10-26 U1,

(=) M

8. HEAEMIFESCALIE M, http://www.ihchina.cn, ZEFERA]: 2021-06-28,

(1Y) M TAESR

9. 20214 6 H 6 H, LigmnHEE 20 SHEEM XX, RUTA: NE, BERVIA: /MR,

i BEXSH

(—) ZfE

10. Tong Soon Lee, Chinese Street Opera in Singapore (Urbana: University of Illinois Press, 2009), 9.

11. Michel de Certeau, The Practice of Everyday Life (Berkeley: University of California Press, 1984)

12. Suzanne Cusick, “Feminist Theory, Music Theory, and the Mind/Body Problem,” Perspectives
of New Music 32/1 (1994): 8-27.

13. Robert Ito, “East Meets West, over Cocktails,” New York Times, April 11, 2014.

14. Wen-Chung Zhou, Yii Ko (C. F. Peters [P66098], 1965)

(Z) BRI

15. Suzanne Cusick, “Feminist Theory, Music Theory, and the Mind/Body Problem,” Perspectives
of New Music 32/1 (1994): 8-27.

33



16. Daphne Lei, “The Production and Consumption of Chinese Theatre in Nineteenth-Century Cali-
fornia,” Theatre Research International 28/3 (October 2003): 289-302.

17. Michael Broyles, “Immigrant, Folk and Regional Musics in the Nineteenth Century,” in The
Cambridge History of American Music, ed. David Nicholls (Cambridge: Cambridge University
Press, 1998), 152.

34



iy =

bt SR 2 SIS R E IR, (B A IESCOCGEIMEERIE S R SR BN Z AR R TR, 1
REEREABIERAS, HRER, SUHRE, BIEXERHTENE, ARERZRE,

M e —
IR A2,
M s =

Bt SR A

35



it

FOLEIB TN xxx ZAZFNVIFER xx BIBEOS AN OIE S, IS E S BRERE
452 ko

fERE R B THB A RTIL A RS EWIFIHIE, 25 Robert Field #HVLE S
5758, AHERGEL

TR xxxxx KRR AR xxx HIR, PANSLIRE 2R ITARE G172 RIE R B SR |

ARIRBURSE R BRI BT, RIS,

EX

36



	标题
	摘要
	Abstract
	目录
	插图清单
	附表清单
	符号和缩略语说明

	第一部分LaTeX 使用
	第一章 LaTeX 介绍
	第一节 什么是 LaTeX
	第二节 章节
	第三节 文字处理
	第四节 段落
	  一、 段落换行
	  二、 段落缩进

	第五节 列表
	第六节 注释和空格
	第七节 脚注
	第八节 特殊字符
	第九节 表格
	  一、 普通表格
	  二、 三线表
	  三、 表格引用

	第十节 图片
	  一、 单张图片
	  二、 多个图片
	  三、 图片引用


	第二章 LaTeX 编译
	第一节 使用OverLeaf在线编译
	  一、 打开文件流程
	  （一） 使用OverLeaf模板
	  （二） 手动上传至OverLeaf

	  二、 使用介绍

	第二节 使用Tex本地编译
	第三节 文档结构说明
	  一、 全局信息设置
	  （一） 输出格式：
	  （二） 封面格式：
	  （三） 学位类型：
	  （四） 论文标题：
	  （五） 论文编号：
	  （六） 学科专业：
	  （七） 作者姓名：
	  （八） 作者学号：
	  （九） 指导教师：
	  （十） 完成日期：

	  二、 文字内容填写
	  三、 图片文件



	第二部分上海音乐学院研究生学位论文写作规范
	第三章 总纲
	第四章 研究生学位论文基本要求
	第一节 学位论文内容方面撰写要求
	第二节 学位论文摘要撰写要求

	第五章 研究生学位论文形式和规范要求
	第一节 论文基本结构（按先后顺序排列）
	  一、 封页、纸张及页面设计
	  二、 版权页（学位论文学术规范声明和学位论文使用授权书）
	  三、 摘要
	  四、 关键词
	  五、 目录
	  六、 绪论（或引言、或前言）
	  七、 正文
	  （一） 正文标题
	  （二） 正文文字
	  （三） 正文中引文

	  八、 结论
	  九、 参考文献
	  十、 附录
	  十一、 致谢（或后记）
	  十二、 页码

	第二节 论文（含绪论、正文、结论）篇幅
	  一、 博士学位论文
	  二、 艺术学硕士学位论文
	  三、 艺术硕士专业学位论文

	第三节 注释与参考文献的要求
	  一、 注释
	  二、 中文文献
	  （一） 著作
	  （二） 单篇论文
	  （三） 网络
	  （四） 田野工作或采访

	  三、 英文文献
	  （一） 著作
	  （二） 单篇论文

	  四、 参考文献

	第四节 谱例、插图与表格的格式
	  一、 谱例
	  二、 插图
	  三、 表格

	第五节 数字及标点符号用法
	  一、 数字
	  （一） 标点符号


	第六节 音乐术语的规范
	  一、 作品编号
	  二、 力度术语和符号
	  三、 速度术语和表情术语
	  四、 乐谱中的其他术语和记号

	第七节 论文打印及装订要求
	  一、 正文
	  二、 封面
	  三、 书脊


	参考文献
	附录
	致谢


